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will probably be dealt with in purely musical books of the
near future. There exists some difference of opinion on the
subject of Paderewski's dependence on Leschetizky's method,
and it will be interesting to see to what conclusions musical
experts will arrive. It could not be the scope of this book
to deal with the controversial and mostly technical matter of
how far Leschetizky's method was responsible for Pader- .
ewski's musical style and success.
11. Henry T. Finck, Success in Music (London, 1910).
H. T. Finck was one of the most popular American
musical critics in the first twenty-five years of this century.
He knew most of the musicians of the time and was a friend
of Paderewski, The book is particularly important because
it contains Paderewski's famous essay on Tempo Rubato, to
my knowledge the only published writing of Paderewski on
musical theory. Finck prided himself very much on having
persuaded Paderewski to put his ideas to paper. The actual
essay consists of about 2,500 words. Finck's book is also
filled with entertaining facts about musical life at the time
when Paderewski appeared among the virtuosi of the world.
Finck describes the technique both of Paderewski and his
teacher Leschetizky, and of a score of other composers,
teachers and virtuosi. Most students of music probably
know this vividly written book.
12.  Franz Liszt, The Gypsies and their Music.
The book, though written long before Paderewski's
debut, explains certain aspects of his rendering of Liszt and
of the gyspy-like and orchestral qualities which are the
outstanding features of his interpretation of that composer's
music. To understand Paderewski's style, especisdly in
connection with Liszt, it is essential to have some knowledge
of Liszt's temperament and of his teaching.
Valuable information of such a kind is to be found in one
of his many German Lives, especially the one by :
13.  Lina Ramann, Franz Listf (1880-94).